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Conference Review
Printing as an agent of change in
Tibet and beyond
Pembroke College, Cambridge
28–30 November 2013

This successful and fascinating workshop
was organised by the Mongolia and Inner
Asia Studies Unit at Cambridge, principally
by Dr Hildegard Diemberger and Dr Michela
Clemente. Printing in Tibet might seem of
minority interest but it goes back to the early
fifteenth century and the workshop addressed
some fundamental problems of global printing history. Furthermore, while Tibet was the
focus of the discussion, some of the papers
brought in comparative perspectives on Europe, China, Mongolia, Japan, and Bhutan.
The workshop brought together specialists
on early Tibetan printing, leading scholars on
the materiality and technology of the book
in Asia, and experts on paper and pigment
research. The aim of the workshop was to
explore recent developments in the history
of the book in Tibet and to place those in the
context of the histories of printing and the
book in Asia, always with an eye to Elisabeth
Eisenstein’s research on the European “printing revolution” and the debates that have
swirled around her pathbreaking book.
The first day was mostly dedicated to
recent findings, for work by Tibetan and Western scholars sorting out the scattered remains
of old books in remote temple archives has
brought to light some important and spectacular discoveries. The earliest printing in
Tibetan script consisted of ritual formulas,
and the earliest printed ritual text dates from
1153 and comes from Khara Khoto. Some
of the earliest printing projects were carried
out in what is now Beijing in the Yuan Dynasty, from around the 1270s onwards; these
were of course blockprinted books and they
were often produced under the patronage
of Mongolian empresses. Sherab Sangpo, of
Tibet University and the dPal brtsegs Research
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Institute in Lhasa, showed that copies of these
have now been found in Tibet, demonstrating
that though they were originally printed for
religious merit they did in fact reach Tibetan
monasteries: they reflect the wide range of
books printed, from philosophical treatises
to medical texts and religious compendia.
Tsering Dawa Sharshon, Franz-Karl Ehrhard,
and others then spoke about the ways in which
new discoveries were casting light on the beginnings of printing in Tibet itself, showing
that from the opening years of the fifteenth
century a variety of Buddhist works began
to be printed in Tibetan, most being hagiographies, the writings of religious teachers,
manuals on religious practices, and medical
works. In some cases texts were illustrated
with images of deities and religious masters,
printed from finely carved blocks and sometimes hand coloured. Marta Sernesi focused
on the life and the production of one of the
artists involved in this process. Michela Clemente pointed out the controversial aspects
of printing history in Tibet, raising many
questions about the impact of xylography on
Tibet. Dorji Gyaltsen of the National Library
of Bhutan explored the early history of the
book in Bhutan: this region, which was connected to the Tibetan empire, is likely to have
seen manuscript production in the eighth or
ninth centuries but hardly anything remains
from that time apart from temple buildings.
In terms of printing, since the language of
Buddhism and learning in Bhutan was Tibetan
for the most part, the need for canonical
books was supplied by imports from Tibet,
but from at least the sixteenth century, and
probably rather earlier, books were being
printed in Bhutan that met local needs, such
as biographies of religious figures and literary
writings by Bhutanese. Bhutan also became an
important source of paper for Central Tibetan
printing houses.
The second day started with a number
of papers showing the uses of technology:
pigment analysis for examining painted illustrations in manuscripts and prints, dendrochronology for dating wooden book covers,
and analysis of materials used to make paper
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in Tibet. There was also a most impressive
demonstration of the database that is being produced in Cambridge for the project
Transforming technologies and Buddhist book culture, which aims at being the starting point
for the construction of a dialogue between
scholars working on prints from different
perspectives. In the afternoon, and on the
third day, Tibetan book history was placed in
a broader context. Peter Burke drew upon his
vast knowledge of the subject to address the
global history of the book, summarising the
effects of print as the amplification of texts,
increased opportunities for the accumulation
of knowledge, the fixation of languages and
texts, the relativisation of knowledge (the
“Montaigne effect,” he termed it) and the
constitution of communities through print
as discussed by Benedict Anderson. He drew
attention to the importance of the roads not
taken, such as the lack of interest in typography in China after its invention in the eleventh
century and the extreme reluctance to take
to print in the Islamic world. He also considered whether a technology could be said
to be an “agent” of change and concluded
that it could if the consequences were unintended by the human agents involved. Johan
Elverskog spoke about the insignificance of
vernacular printing in Mongolia and strongly
emphasized the lack of any sense in Asia that
printing was “revolutionary” or something to
be celebrated like the supposed hundredth
anniversary of Gutenberg in Europe in 1540.
Other comparative contributions came from
Camillo Formigatti, who drew attention to
... /2
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the very late development of Sanskrit printing
in India, from Imre Galambos, who spoke on
printing by the Tanguts in the eleventh and
twelfth centuries, and from Tim Barrett, who,
setting out from the earliest known printed
Tibetan ritual formula preserved in the
Dunhuang collection, drew attention to the
multiplicity of printing forms that predated
and co-existed with the production of printed
books at large. He also drew attention to the
role of Māhayāna literature, marginal in the
homeland of Buddhism, but highly influential
in promoting the production and distribution
of Buddhist texts across Asia. The writer of
this review focused on Japanese printing in
the eighth century and highlighted the role of
a woman emperor in the patronage of printing. Hildegard Diemberger showed that this
is reflected in comparable experiences among
Mongolian empresses of the Yuan court
and Tibetan fifteenth and sixteenth century
women who were involved in the production
of printed works in various capacities and in
reading practices.
For those who were not Tibetologists, the
workshop was an eye-opener. The quantities
of data, particularly in the colophons of fifteenth and sixteenth-century imprints, and the
invaluable databases of names associated with
fifteenth-century imprints have given Tibetan
book history a sophistication and importance
that is deeply impressive. Like many other
Asian book cultures, that of Tibet challenges
many of the assumptions about book history
that derive from European experience. For
example, printing in the fifteenth century had
nothing to do with commerce but was the
de facto preserve of monasteries, who were
undertaking printing for merit, or because a
wealthy patron was prepared to sponsor it in
order to gain power, or because the followers
of a revered teacher wished to preserve and
spread his teachings to make their lineage
more authoritative. In other words, printing in
Tibet fails to demonstrate the kind of socially
transformative effects we are used to from
Eisenstein’s study, but then Tibet is not alone
in this: the same can be said of Russia, Korea,
and Japan. That is not to say that print in Tibet
was without significance. On the contrary,
it did have some of the effects pointed out
by Peter Burke, such as the concentration
of knowledge and the fixation of languages
and texts, while the question of the extent to
which it was instrumental in widening readership and literacy is still open to debate as the
data on this are scanty and have to be gleaned
from the mention of reading practices and the

circulation of texts in biographies and other
historical materials. Printing contributed to
the making of Tibetan ‘classics,’ such as the
biography of Milarepa by Tsangnyon Heruka
which, as Ben Norse showed, was re-printed
innumerable times and spread right across the
Tibetan Buddhist world as far as Mongolia,
in contrast to other biographical accounts
of the same master which had much more
limited circulation. As pointed out by Michela
Clemente, the circulation and reprints of the
Maņi bka’ ‘bum, which has been identified by
Georges Dreyfuss as an important text in the
development of Tibetan “proto-nationalism,”
may point to a link between printing and the
consolidation of a Tibetan sense of identity
reflecting a common imperial legacy, a sense
of territory and a shared history. Leonard van
der Kuijp discussed early eighteenth-century
prints of an important work of Tibetan astro-science which has recently emerged and
reflects both Chinese cosmology and Western
ideas on the universe of the seventeenth
and eighteenth centuries. All in all, the rich
materials presented at the conference put
Tibetan book production in a wider context
reminding us how printing technology was
always tied closely to the cultural context in
which it was implanted.
Peter Kornicki
Robinson College, Cambridge

The Prez Speaks
Scheduling a SHARP annual conference
isn’t easy. Traditionally they’ve been held in
July but that hasn’t always fitted with local
circumstances: July is, for example, often a
very busy time for North American summer
schools held in the UK and Ireland and so
both Oxford (2008) and Dublin (2012) had
to be scheduled in June. There are other
complications. We try to avoid clashing with
other conferences or, indeed, international
events (such as the Olympics) but sometimes
it can be useful to plan the conference dates
deliberately to coincide with another related
conference—such as when we scheduled Helsinki (2010) in August, immediately before the
five-yearly meeting of CISH in Amsterdam.
Moreover, for an international organisation,
no single month is ideal for everyone: July
conferences aren’t easy for those coming from
the Southern Hemisphere, for example. (The
two antipodean members of the Executive
Council are doing their best to get me to stop
2
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referring to SHARP’s ‘summer’ conferences
for that very reason…)
This year’s conference, <http://www.
sharp2014.be/>, has been scheduled for
September to coincide with a major doubleexhibition to be held in Antwerp: Sacred Places
and Pilgrimage, and Sacred Books. We realised a
September date would be more difficult for
some members, especially those teaching at
North American universities, but we sounded
out our Board of Directors about specific
dates, and also made a point of announcing the dates much earlier than usual. If the
numbers of proposals received is any guide,
it looks like Antwerp will be as popular as any
previous SHARP conference.
For those you who have submitted proposals, you will shortly be hearing about
whether or not you were successful. I’ve
been involved in the selection process for a
number of SHARP conferences (including
this year’s), and the evaluation of proposals
is never an easy task: partly because of the
sheer number (usually about twice as many
as we can accommodate) and partly because
of the increasingly impressive quality of the
proposals themselves. Every year we have to
turn down excellent papers, simply because
there isn’t enough space in the programme.
(There is still time, incidentally, to submit a
proposal for the Digital Showcase at Antwerp:
<http://www.sharp2014.be/digital-showcase-cfp.html> – deadline 30 January.)
Conferences are central to SHARP’s activities, and it’s vital that they are fora for the
very best of book historical scholarship, in all
its diverse forms. However, they also need to
provide opportunities for us to try out new
ideas and new approaches, and to critique
established ways of thinking. Maintaining this
balance is difficult, and even though I think
we get it right most of the time, I realise that
this is no consolation when your proposal
has been turned down. Rejections are always
disheartening, and for those who may be
discovering SHARP for the first time, it might
mean they don’t try again next year.
There are various ways we can mitigate
this. First of all, we can run more conferences
and other events. For many years, SHARP has
been supporting ‘focused’ conferences in addition to the main annual conference: Sydney
(2003), Kolkata (2006), Venice (2007), Cape
Town (2007), Copenhagen (2008), Brisbane
(2011), Nancy (2012), Le Mans (2013), La
Plata (2013). (The next SHARP News will
contain a report on La Plata, SHARP’s first
South American conference!) These focused
Published by ScholarWorks@UMass Amherst, 2014
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conferences have provided a forum for scholars who might not have attended our annual
conference; moreover, in a couple of cases, a
focused conference has led, a few years later,
to an annual conference in the same country
or region. Through the work of our regional
liaisons, we are able to support a whole series
of local symposia and events. In addition,
we’re hoping to run a ‘global’ conference some
time this year: more details to follow!
(Members who are interested in organising
a SHARP-focused conference should contact
Bertrum MacDonald, our Member-at-Large,
in the first instance: <atlarge@sharpweb.org>;
those seeking to organise a smaller local event
should contact Simon Frost, External Affairs
Director: <external@sharpweb.org>, or your
regional liaison: <http://www.sharpweb.org/
images/PDFdocs/liaisonsgeo.pdf>.)
We’re also thinking about how we run all
our conferences. Many of you will be familiar
with the online systems that we, along with
other organisations, use to handle conference
proposals. For several years, these have been
set up by the individual conference organisers – meaning extra work for them and a lack
of continuity between conferences – and so
from 2014, SHARP will be hosting an online
proposal system for all future SHARP conferences. We’re about to begin a comprehensive
revision of our conference manual, and will be
approaching both past and future conference
organisers for their comments and advice. We
can now provide dedicated webspace for all
conferences if they wish.
We’re reviewing our evaluation procedure
for the annual conferences. At the moment,
there is a local programme committee, along
with two representatives from SHARP and
a representative from the following year’s
conference. Prior to Antwerp, each member
of this committee had to review every one of
the several hundred proposals received; this
time, proposals have been tagged as they were
submitted, and so each committee member
has been allocated a smaller group of proposals based on their own areas of expertise.
Each proposal will still be blind reviewed by at
least three members of the committee, and all
‘border-line’ proposals will be reviewed again.
With this new procedure, we aim to be more
efficient and, crucially, more effective in evaluating proposals fully and fairly. Once the final
selections have been confirmed, we’ll reflect
on how well this has worked, and will think
about how we might improve this for future
years; we are also investigating other models
(particularly those in the Digital Humanities

field). Again, it’s about striking an important
balance: ensuring a degree of continuity
between conferences but without either losing the vital ‘local’ intellectual character that
each conference has or preventing us from
hearing new voices. I’d very much welcome
your thoughts!
We’ve taken an important step towards
our goal of having a fully searchable online
directory of members’ research interests.
Johns Hopkins University Press (who run our
membership services) have created an interface that allows members to search by region
of interest, subject, and period: <http://
sharp.press.jhu.edu/cgi-bin/access.cgi?uri=/
cgi-bin/membership_directory.cgi>, also
available at: <http://tiny.cc/jsu88w>. (You
need your usual SHARP log-in details, which
you can get from <http://sharp.press.jhu.
edu/cgi-bin/access.cgi?uri=/cgi-bin/home.
cgi>, or <http://tiny.cc/juu88w>.) It’s still
a work-in-progress, not least because many
of us have had to tick the ‘multiple’ option
when it came to identifying a period or topic.
We’re working with JHUP to change this, and
to enable members to edit their own research
interests online. We hope this should be in
place by the summer.
Finally, congratulations are due to Patrick
Crowley, Robb Haberman, Jillian Linster, and
Nikolaus Wasmoen, who have been awarded
SHARP-Rare Book School scholarships, and
to Hannah Alpert-Adams and Madison Bush,
who have been awarded SHARP-California
Rare Book School scholarships.
Oh, and in case you missed it: the dates
for the 2015 annual conference, to be held in
Montreal/Sherbrooke, are 6–11 July.
Happy New Year!
Ian Gadd, President
<president@sharpweb.org>

In Short
Mitteilungen der Gesellschaft für Buchforschung im
Österreich 2013-1. Edited by Peter R. Frank and
Murray G. Hall. ISSN 1999-5660. 102p.
This issue contains articles on imperial
newspapers 1688–1791, Jewish periodicals
in Austria in the years after 1945, the situation of small shops in Austria after 1995,
provenance studies concerning Linz etc., as
well as reviews and notices about projects in
European book studies.
Fritz Levy
University of Washington
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Book Reviews
Alessandro Arienzo and Alessandra Petrina,
eds. Machiavellian Encounters in Tudor and Stuart
England: Literary and Political Influences from the
Reformation to the Restoration. Farnham, UK,
and Burlington, VT: Ashgate, Anglo-Italian
Renaissance Studies Series, 2013. xiv, 204p.,
ill. ISBN 9781409436720. £55.
This scholarly and informative volume is
a collection of essays reappraising the impact
of Machiavelli in England between the early
sixteenth century and 1660. There is an introduction by the editors followed by eleven
chapters by various scholars, and a brief
postscript by Jacob Soll entitled ‘Epilogue:
Was England Different?’ (185–88).
Alessandra Petrina’s opening chapter demonstrates that English writers, or at least some
of them, became acquainted with Machiavelli’s work as early as the reign of Henry
VIII, and not (as is sometimes supposed) in
the reign of Elizabeth. Maria Grazia Dongu
shows that Edward VI’s tutor and secretary
William Thomas was familiar with the Istorie
Fiorentine. Valentina Lepri documents the
influence of Machiavelli on late-sixteenthcentury English collections of political
maxims. Ioannis D. Evrigenis questions the
common claim that Sir Walter Raleigh was a
follower of Machiavelli, arguing that it rests
on the doubtful attribution to Raleigh of two
collections of maxims. In Raleigh’s History of
the World – which ran to 1400 pages in the first
edition of 1614 – he mentions Machiavelli just
eight times, following him on mercenaries, but
not on virtue of fortune. Raleigh turns out
to have been a very cautious Machiavellian, if
he was one at all. Enrico Stanic discusses the
influence of Machiavelli on Marlowe’s Jew of
Malta, while Conny Loder and Rosanna Camerlingo provide interesting analyses of the
Machiavellian context of Shakespeare’s King
John and Henry V. Camerlingo puts forward
some thought-provoking, if speculative, suggestions on links between Shakespeare’s ideas
and those of the Italian exile and Oxford law
professor Alberico Gentili.
Gentili also features in Diego Pirillo’s
‘Republicanism and Religious Dissent: Machiavelli and the Italian Protestant Reformers,’
which takes the story into the seventeenth
century. Alessandro Arienzo discusses the
use of ideas of reason of state, which were
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connected to Machiavelli’s thinking, in early
Stuart political culture, showing that they were
harnessed to the service of parliament as well
as the crown. Marco Barducci surveys the
thought of mid-seventeenth century parliamentarian writers including Harrington, and
convincingly contends that though they did
draw on Machiavelli they were eclectic in their
use of sources and cannot be simply classified as Machiavellians. One of the authors
upon whom they drew was Hobbes. In the
final chapter of this volume, Fabio Raimondi
writes on ‘Machiavelli’s Discorsi and Hobbes’s
Leviathan: Religion as Ideology.’
This collection of essays demonstrates
that Machiavelli exercised a considerable
influence over a variety of English writers.
The general tenor of the volume, however, is
to tone down some earlier claims for Machiavelli’s importance. The Florentine has been
seen as of crucial significance to the English
and American republican traditions, and as
the thinker who played the greatest role in
transmitting ancient classical republican ideas
to the Atlantic archipelago. But here English
republicans are portrayed as eclectic folk
rather than devoted followers of Machiavelli.
Raleigh emerges as only slightly Machiavellian.
The other essays similarly describe the Italian’s
impact in nuanced and tentative terms.
The book has a bibliography (189–197),
but it does not list all the works that are
referred to in the notes. Modern scholars
who might have been more extensively cited
include Quentin Skinner and Vickie Sullivan.
John Donne is conspicuously absent; Machiavelli played a key role in his anti-Jesuit satire
Ignatius his Conclave. There are occasional slips.
For example, we are told that “In 1620, the
English Parliament passed laws instituting
practices of state accounting and political accountability” (120). There was no parliament
of 1620. The closest, the parliament of 1621,
passed no laws, as the King dissolved it before
it had a chance to do so. Despite occasional
imperfections, this is a well-produced and
lucidly written collection, which deserves to
be read by scholars interested in early modern
political thought, the English face of Machiavelli, and Anglo-Italian literary, intellectual,
and cultural relations.
Johann Sommerville
University of Wisconsin, Madison

Dean Baldwin. Art and Commerce in the British
Short Story, 1880–1950. London: Pickering &
Chatto, 2013. xii, 220p. ISBN 9781848932289.
£60 / US $99 (hardback).
This is a valuable, empirically-based study
of the literary and commercial contexts of
the short story market in Britain between
1880 and 1950. As Baldwin notes, histories
of the short story have paid scant attention to
the importance of economic and publishing
contexts, and our understanding of the field
has been restricted to specialised studies of
individual authors and magazines. Previous
scholarship has cast light on the contexts
surrounding the expansion of the market in
the late nineteenth century and the successful
exploitation of the short story form by writers such as Conan Doyle, Stevenson, Kipling,
and Hardy. Baldwin’s study goes beyond that
period and provides a comprehensive account
of the continued market for short stories in
the twentieth century, making a significant
contribution to our understanding of the
literary culture of that period.
Baldwin places the emergence of the
short story form in the context of changes in
technology and industry structure, copyright
law, publishing patterns, and the practice of
authorship. He argues that short fiction “as
an economically or aesthetically successful
genre did not emerge until the 1880s” (9),
and shows how changing publishing practices
– including the proliferation of newspapers
and magazines and the expansion of international markets – introduced a new demand
for the form. Along the way, valuable data
about the economics of authorship (via an illuminating chapter on the socioeconomics of
authors’ earnings and incomes) and changing
attitudes to short stories among the reviewing
establishment are assembled.
The main strength of Baldwin’s work is
the tremendous range of archival evidence
on which he draws, including the records
of publishing houses (e.g. Jonathan Cape,
Chatto & Windus, Macmillan); newspaper
archives (Tillotson’s); literary agents (A. P.
Watt, Pinker, Curtis Brown, A. D. Peters,
Paul Reynolds); as well as the archives of the
Society of Authors and of individual writers.
He has left few stones unturned, and if at
times the range of evidence brought to bear
on the arguments means that there is more
breadth than depth to the analysis, his conclusions carry substantial authority. He casts an
expert eye over the full range of the literary
market, from newspapers and popular fiction
4
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magazines to fine presses and avant-garde
literary periodicals, and charts the demand for
short stories in volume form. He also draws
on a large, representative sample of authors
from modernists such as Woolf, Lawrence,
and Mansfield to more middlebrow writers
such as E. M. Delafield, H. E. Bates, A. E.
Coppard, and V. S. Pritchett. More might
have been said about the lower reaches of the
market – the writers of pulp fiction magazines
and those scores of authors who managed
to make a living out of writing for women’s
magazines in the interwar period – but here
the evidence is harder to trace.
The organisation of Baldwin’s book – thirteen short chapters – sometimes means that
the interconnectedness of the various factors
at play (authorship, publishing, magazines,
books, reviewing, literary content, and style)
is not drawn out as effectively as one might
hope. Indeed, the penultimate chapter, which
offers short critical analyses of individual stories by Arnold Bennett, Coppard, Delafield,
Sylvia Townsend Warner, Elizabeth Bowen,
Liam O’Flaherty, Pritchett, and Bates, serves
to isolate literary criticism from the bibliographical and commercial contexts surveyed
so acutely in the rest of the book. Nevertheless, this is a study that will be returned to
as much for the evidence it assembles as its
overall arguments, and for this reason literary
and book historians owe Baldwin a considerable debt.
Andrew Nash
University of Reading

c
John Bidwell. American Paper Mills 1609–1832,
A Directory of the Paper Trade with Notes on
Products, Watermarks, Distribution, Methods, and
Manufacturing Techniques. Hanover, NH: Dartmouth College Press, in association with the
American Antiquarian Society, 2013. lxxxvi,
340p., 105 ill. ISBN 9781584659648. US
$150 (hardcover). ISBN 97811611683165.
US $149.99 (ebook).
Paper is so ubiquitous that we rarely attend
to the individual ways it crosses our lives:
rough paper for wrapping fish and cladding
corrugated board, newsprint for newspapers,
magazines, and ephemera, fine writing, drawing, and printing papers, elaborately engineered papers for our currency, the distinctive
odors of old books in bookshops and libraries… the textures, finishing, smells of paper,
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all are endless, and frequently surprising.
SHARPists, however, must have reasons,
at least from time to time, to query a paper
in front of them, whether that of a letter, a
broadside, a pamphlet, or a book – or a mere
mention of paper in a publication. Unless
they never sully themselves with materials
pre-1850, they will have firm reason to become familiar with the magisterial 60-page
introduction of John Bidwell’s definitive study
of American paper manufacture prior to 1832
(with information overlapping more deeply
into the nineteenth century).
The first mill was established in 1690 by
William Rittenhouse (an immigrant with experience in Dutch mills) and three partners
(a cloth merchant, an ironmonger, and a
printer) on a stream near Philadelphia; with
numerous changes in the partnership, it was
extinguished by flood in 1700. This brief
outline is characteristic of most of the 509
mills Bidwell describes: the capital required
could rarely be provided by the papermaker
alone, so partnerships were typical, particularly
when partners brought self-interest or relevant
skills as well as funds. Hence a dealer in cloth
might help initiate a continuous feed of waste
rag, a metalworker could assist in the design,
construction, and maintenance of machinery,
and printers and stationers were key customers. Land requirements were modest (the
Rittenhouse partners leased for 990 years)
but location on a creek or river with a reliably
constant flow sufficient to provide water and
energy to drive beaters was essential.
Since these many variables had to be
orchestrated simultaneously for a mill to
operate successfully, it is small wonder that
nearly all struggled constantly and most were
short-lived. Still, by 1832, mills producing
hand-made sheets had been established in 21
states as far south as Georgia and as far west
as Indiana.
Bidwell’s introduction discusses concisely
but fluently all aspects of the papermaking
business. The considerable information he has
recovered about the mills is arranged in 300
pages of entries organized by state and then
chronologically by date of founding. These
are tied together with indexes of papermakers, watermarks (both words and figures),
and subjects, and the whole is supplemented
generously with illustrations.
Bidwell is keenly aware that directories
are, for good reasons, etherizing; but he finds
unbearably discordant the thought of presenting his decades of research as, for example,
a website. Readers can explore the ebook

version on the publisher’s website, however.
They will find, I think, as I did, that the
book is so admirably organized and carefully
compiled that the electronic version offers no
significant advantage: the indexes get one to
wanted information as quickly as a key-word
search. Individuals must likely spend the extra
penny for paper in any case, since the ebook
is available through packagers that generally
work only with libraries.
Sidney F. Huttner
The University of Iowa Libraries

c
Anna Giulia Cavagna. La biblioteca di Alfonso
II Del Carretto marchese di Finale: Libri tra Vienna e la Liguria nel XVI secolo. Finale Ligure:
Centro Storico del Finale, 2012, 429p., ill.
ISBN 9788890166921. €20.
Alfonso II del Carretto (Finale 1525–Vienna 1583) was the Marquis of Finale, a
small feudal domain in Liguria bordering
the Republic of Genoa, Monferrato, and
territories belonging to the Savoia dynasty.
From 1558 onwards he lived in Vienna where
he had gone in the hope of obtaining from
the Emperor a definitive recognition of his
dynastic rights as the ruler of Finale. As a
personality, Carretto appears to have had
no outstanding cultural importance and no
traces survive of his long residence at the Imperial court; it is only recently that, thanks to
the discovery of a list of his book purchases,
his fervent activity as a book collector has
become known.
The document in question is today in the
archive of the Doria Pamphilj family in Rome
where it was found in 1991 by Giovanni
Battista Cavasola. In this full length study,
Anna Giulia Cavagna provides an in-depth
analysis of the document, which is an unusual
one for various reasons – not least for the
remarkable scale of Carretto’s acquisitions:
around a thousand books. The books never
went to form a proper library: they were sent
back to Liguria at irregular intervals and Carretto did not live long enough to see them in
his castle in Finale, where he never returned.
But it is certain nevertheless that he saw the
books as forming a collection – the economic
investment in polychrome bindings is just
one indication of this concern. No actual
copy of a book belonging to the Marquis
has come down to us, but the information in
the list is so richly detailed that Cavagna has
been able to identify all the editions which
... / 6
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are listed in it. Carretto clearly had a passion
for cataloguing and for transcribing title pages
that went beyond the need to record the
nature and value of each book as a mere possession. Diary-like notes are inserted into the
list of books: about purchases, consignments,
intermediaries and agents (both in Vienna
and in Italy), costs and times for sending the
books (sometimes it took five years from
Vienna to Milan!) and finally on the arrangement of the books once they had arrived in
Italy. The vast majority of the titles are recent
publications from the period 1565–1580 (46).
As a result, it seems that Carretto did not
keep the books which he acquired with him
for long in Vienna but tended to send them
back to the castle in Finale as soon as it was
possible to do so.
Carretto’s library has all the notable features of an aristocratic collection. He favours
works on the symbolic representation (books
of emblems and devices, on iconology and
on architecture) and the historical forms of
power (Roman history, genealogy, antiquarianism and numismatics, dynastic and Church
history) but seems relatively uninterested
in and uninformed about developments in
philology and humanistic studies and the
contemporary debates in this field. Despite
his efforts in building the collection, its influence was limited as it was dispersed, probably
before anyone could use it, and has disappeared in its entirety, to the extent that not a
single copy belonging to Carretto is known
to survive, notwithstanding Cavagna’s detailed
researches.
Angela Nuovo
University of Udine, Italy

c
Rudolf Dekker. Family, Culture and Society in the
Diary of Constantijn Huygens Jr., the Secretary to
Stadholder-King William of Orange. Brill: Leiden,
NL, 2013. x, 198p., ill. ISBN 9789004250949.
€98 / US $136 (hardback).
Constantijn Huygens Jr. lived his life at
the very fulcrum of European history in the
second half of the seventeenth century. For
the last decades of his career he was personal
secretary to Prince William III of Orange
and he therefore witnessed the politics that
brought this stadholder of Holland to the
point of invading England in 1688. He accompanied the prince on his expedition, witnessed his accession to the Stuart throne, and
https://scholarworks.umass.edu/sharp_news/vol23/iss1/1

joined him on the military campaigns of the
war with Louis XIV that dominated the 1690s.
Huygens was also a close witness to scientific
and cultural developments. His brother Christiaan invented a vastly improved pendulum
clock that hugely increased the accuracy of
time-keeping in Europe. Constantijn himself
had close contact with many of the leading
experimenters of the day, such as members
of England’s Royal Society. He was also a
bibliophile and expert art connoisseur, and
he proved to be a keen and engaged observer
of a wide spectrum of social life.
Fortunately for historians, Huygens kept a
diary from 1649 to 1696, just one year before
his death. Better still, it was detailed and he
kept it extremely diligently, only omitting to
write up his experiences on twenty-five days
in the nine-year period after the beginning of
1688. Obviously this is a rich and fascinating
source, and this volume by Rudolf Dekker
does a highly useful job of advertising it.
Themed chapters give a flavour of what
Huygens has to say on a wide variety of topics, including attitudes to time, an area that
modern scholars have claimed was in flux in
the seventeenth century. The topic is analysed
here with reference to the work of Huygens’
brother, as well as internal references to timekeeping in the diary and reflections on the
sense of time betrayed in such journal keeping. Politics is covered in chapters on the 1688
revolution, the Nine Years War, and William
III and the English court, while cultural life
is handled in sections on art and book-collecting. Finally, social topics include chapters
on Huygens’ observations of ‘Quacks and
Witches,’ ‘Gossip and Sex,’ ‘Servants and
Maids,’ and on his somewhat troubled relations with his son.
All this reveals a fascinating diarist who
will be consulted by many intrigued by this
book. Dekker’s decision to divide Huygen’s
experience into chaptered themes, however,
has disadvantages that weigh against its useful demonstration of the source’s range. The
problem is that it reports much of Huygen’s
writing in rigidly categorised sections, and as
de-contextualised and chronicled instances.
To take one simple example: Huygens’ interest in works of printed pornography is primarily treated in the chapter on gossip and sex.
Obviously this makes sense, but it would also
have been interesting to consider Huygen’s
relationship with these tracts alongside his
attitude to works of scholarship and sources
of news, handled in the chapter on books.
Here we lose a sense of Huygens’ overall

print-facing personality, and such fragmentation persists throughout the volume. This cuts
off important questions about the complex
interactions within early modern culture, and
is perhaps a disappointment in a work emerging from Amsterdam’s Centre for the Study
of Egodocuments, which one might expect
to be sensitive to the often uncategorisable
nature of individual perceptions. In short, this
volume is a very effective taster. However,
anyone really interested in Huygens needs to
go to the diary itself.
Tony Claydon
Bangor University

c
Stephen Donovan and Matthew Rubery,
eds. Secret Commissions: An Anthology of Victorian Investigative Journalism. Peterborough,
Ontario: Broadview, 2012. 311p., ill. ISBN
9781551113302. CAN $37.95.
These powerful tales of child abuse, child
prostitution, animal cruelty, sweat-shops,
slums, abortion, infanticide, and poverty still
shock, more than a century after they were
first published. They also show the growing
social role of periodicals, their links to the
book trade, and the expansion of journalistic
identity.
The 19 well-chosen examples of English
investigative journalism were first published
in newspapers, magazines and monthly reviews between the 1840s and the turn of the
century. Canonical writers – Dickens, Henry
Mayhew, Henry Labouchere, W.T. Stead,
Annie Besant – mix with the more obscure,
six women among the total. Donovan and
Rubery contextualise this powerful journalism with a 17-page introduction, footnotes,
one-page introductions to each extract, and
valuable suggestions for further reading. They
have rightly retained the original headlines,
sub-headings (‘DROP IT INTO A PAIL’)
and many illustrations.
Highlights include Angus Reach on working-class laudanum users in Manchester,
Henry Mayhew on needlework and occasional prostitution in London’s East End,
and Stead’s infamous ‘Maiden Tribute’ piece
on London’s child prostitution. Some writers
empathise, others moralise, but all are divided
from their subjects by the chasm of class. The
issues are depressingly familiar – ‘problem’
families, the pointlessness of prison, underage girls groomed for sex and prostitution
– but some of the overwrought language is
6
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hard to take seriously: indeed, Stead’s prose
is familiar through its parodying by the late
British comedian Les Dawson. There are
other comic aspects, such as Elizabeth Banks’s
digressions from her undercover investigation
of domestic service as she dispenses cleaning tips to any maids who may be reading, or
the photographs of exhibitionist journalists
in disguise.
The introduction is a substantial essay
covering the definitions, origins, characteristics, language, and effects of investigative
journalism, including an excellent potted history of British journalism in general since the
late eighteenth century. Many of the articles
led to legislative change, and investigative
journalism symbolised the New Journalism,
in which newspapers became “social agents”
(24) and journalists themselves became the
story. Ironically, newspapers promoted and
profited from the vice they exposed, by advertising abortionists, children for sale, and
cheap clothing made by sweated labour.
The authors make a strong case for a
distinctive British approach to investigative reporting, often seen as an American
invention. They are less convincing in their
explanation for the rise of this genre from
the 1840s onwards, pinning it to urbanisation,
industrialisation, and an ill-defined “social
modernity” (10), all of which began half a
century earlier. The editors tried hard to include examples from provincial publications,
but such material was difficult to trace and
less amenable to excerpting, leaving only one
non-metropolitan publication, the Liverpool
Mercury, represented.
Regional investigative journalism is one of
many avenues for further research suggested
by this collection. Simon Goldsworthy has
identified the influence of Nonconformist
preaching on Victorian journalism, and much
of this material is soaked in its language and
themes, mixed with the voyeurism and exoticism of earlier ‘low-life’ journalism. Other influences, including melodrama, novels, sociology, and the law, could also be examined. The
remediation process, from original periodical
article, to reprinting in other periodicals and
eventual volume publication, could reveal
much about the reception of this literature.
A stimulating addition to reading lists on
literature, history, politics, journalism, and
media studies courses, it almost persuades me
that Victorian journalists were as important
as they said they were.
Andrew Hobbs
University of Central Lancashire
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Neil Fraistat and Julia Flanders, eds. The
Cambridge Companion to Textual Scholarship.
Cambridge: Cambridge University Press, 2013.
xii, 314p., ill. ISBN 9780521514101. £50 / US
$85 (hardback). ISBN 9780521730297. £18.99
/ US $29.99 (paperback).
This volume is part of the extensive series
of companions from Cambridge University
Press, and like others in this series it is a collection of essays from noted authorities on
various aspects of the subject being covered.
There are twelve essays, along with an informative introduction by the two editors
and a “Coda” by Jerome McGann. The first
essay, David Greetham’s “A history of textual
scholarship” (16–41), is so comprehensive
and so well written and documented that it
could almost stand on its own as a beacon and
guide to those coming to the subject for the
first time. This essay, coupled with Kathryn
Sutherland’s clear and informative “AngloAmerican editorial theory” (42–60), gets this
volume off to a sound start. However, a different and wider perspective on textual criticism
is offered by Geert Lernout’s “Continental
editorial theory” (61–78) which demonstrates
the complexities of textual scholarship outside
the monolingual environment of the AngloAmerican tradition. So, in what amounts to
one quarter of the book, the topic of textual
scholarship is superbly described by three
distinguished scholars.
There follow much more specific essays
such as Paul Eggert’s “Apparatus, text, interface: How to read a printed critical edition”
(97–118) and Michelle R. Warren’s “The
politics of textual scholarship” (119–133). In
“What is a book?” (188–204) Roger Chartier
and Peter Stallybrass attempt to define and
describe not only what a book is but also what
a leaf is, and what differences it may make
if one considers a book either as a kind of
Platonic vessel of meaning or as a physical
object which is manufactured and assembled,
not unlike an automobile or washing machine.
Although they do not, in the end, choose a
side, they appear to be a bit more concerned
with the physical than with philosophical notions of the book.
John D. Niles’ simply titled “Orality”
(205–223) deals with the complicated and
infrequently discussed subject of oral textual
scholarship. In dealing with The Song of Roland
and John Neihardt’s Black Elk Speaks, Niles
demonstrates the problems and other matters
involved in turning the oral, or at least supposedly oral, into printed text. Kari Kraus’

“Picture criticism: Textual studies and the
image” (236–256) also deals with a type of
criticism perhaps even less considered than
orality. Kraus indicates how this fledgling
branch of study is still in the process of determining such matters as ways of describing
the way the transmission of images may alter
the image and how such movement is to be
described and studied.
Certainly the most forward-looking, if
that is quite the word I want, of the essays
in this collection is “Tracking the changes:
Textual scholarship and the challenge of
the born digital” (257–273) by Matthew G.
Kirschenbaum and Doug Reside, in which
they outline the problems for textual critics
dealing with works created, edited, and sometimes even disseminated in digital form. They
discuss an early adopter of IT, Stephen King,
and some of the problems with housing, accessing, and preserving born-digital texts using the playwright Jonathan Larson’s archive
at the Library of Congress as an example.
The prospect of dealing with born-digital
texts is a daunting one, but one that should
challenge the hardy.
If the first quarter of this book provided
a comprehensive description of the various
modes of textual scholarship, the fourteen
pages of Jerome J. McGann’s “Coda: Why
digital textual scholarship matters; or, philology in a new key” (274–288) provides quite
a surprising look into where it is probably
going. As the title indicates, McGann sees
digital textual scholarship to be as bound
by philological concerns as the periods of
manuscript and then print have been. He
also sees some of the dangers that digital text
conversion and transmission present if they
are done without the “control” of philological standards. It is a worrying prospect that
those of us who work daily with historical
documents face, whether those documents
be literary, historical, or records. He also sees
the “critical edition [as] … one of the most
remarkable machines created by the ingenuity of Man” (282). McGann comes down
squarely on the need to maintain the sorts of
standards which we expect from printed editions in our digital editions. One hopes that
current and future editors and other textual
scholars are listening.
William Proctor Williams
University of Akron, Ohio
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Ellen Gruber Garvey. Writing with Scissors:
American Scrapbooks from the Civil War to
the Harlem Renaissance. New York: Oxford
University Press, 2013. x, 304p., ill. ISBN
9780199927692. US $29.95.
This is a fascinating, innovative study by a
seasoned print culture scholar. Ellen Gruber
Garvey’s previous book, The Adman in the
Parlor: Magazines and the Gendering of Consumer
Culture, 1880s to 1910s, which won the SHARP
Book Prize in 1996, opened up fresh avenues
of inquiry regarding advertising, mass magazine publishing, and the creation and manipulation of taste, desire, and consumption.
Writing with Scissors follows up with similarly
imaginative, trail-breaking scholarship into a
previously neglected by-way of print culture
studies: the appropriation and adaptation
of printed materials in the construction of
unique, self-made books.
As Professor Garvey explains in her
introduction, this book “illustrates how
people [‘ordinary people’ and well-known
figures] used scrapbooks to manage printed
matter and tell their own stories with it…
[The book] links scrapbook making to the
many ways editors and readers recirculated
writing. When people made scrapbooks, they
demonstrated a desire to save fleeting bits of
information that would otherwise be lost [in
the flood of printed matter that followed on
from industrialized printing and mass distribution]” (22).
The first chapter, ‘Reuse, Recycle, Recirculate: Scrapbooks Remake Value,’ reaches
back to the era of the handwritten commonplace book as a model and discusses
how cheap widely-distributed, sometimes
even free, printed matter made it possible
to make such books with scissors and paste.
Professor Garvey links this to the common
editorial practice of republishing snippets,
excerpts, and even whole pieces from other
publications, often without proper attribution. Printed items began to float free of their
original moorings, coming to rest as column
fillers and scrapbook treasures.
Chapter two, ‘Mark Twain’s Scrapbook
Innovations,’ deals with the famous author’s
marketing of a blank book formatted specifically for construction of a scrapbook that
“invited buyers to write a book with Mark
Twain’s name on it” (23), thus promoting
his authorial branding. Professor Garvey
associates this with Twain’s constant battle to protect his intellectual property from
uncompensated reprinting. Chapter three,
https://scholarworks.umass.edu/sharp_news/vol23/iss1/1
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‘Civil War Scrapbooks: Newspapers and Nation,’ discusses, in the context of the massive,
often illustrated, newspaper and periodical
record of the conflict, the great proliferation
of scrapbooking during and after the war, as
traumatized individuals and families, both
North and South, sought to organize and
comprehend on a personal level this great
national tragedy.
Chapter four, ‘Alternative Histories in
African American Scrapbooks,’ and chapter
five, ‘Strategic Scrapbooks: Activist Women’s
Clippings and Self-Creation,’ cover the ways
African Americans and women appropriated
material in the printed record (white and
male-dominated) to construct alternative
histories and self-depictions and preserve
otherwise muted voices in a kind of critical
dialogue with the mainstream.
Chapter six, ‘Scrapbooks as Archive,
Scrapbooks in Archives,’ examines the often
inegalitarian ways scrapbooks were preserved
and the off-the-beaten track locations of
some of the most interesting. Chapter seven,
‘The Afterlife of the Nineteenth-Century
Scrapbook: Managing Data and Information,’
concludes the book by speculating that scrapbooking helped lead us to the notion that
“information was detachable, movable, sortable, and not wedded to the context in which
it had been published” (24). It touches on the
market for newspaper back-issue archives and
the rise of clipping bureaus and looks ahead
to our own era of digitized material, webbased publication, and search engine-driven
data access in the aptly labeled “cloud.”
It is impossible in a short notice to do
justice to the richness of this book – it has
for example approximately 65 well-chosen
and often rare illustrations. Reading the book
reminds me of the extended, stimulating
lunchtime conversations I have had over the
years with Ellen Gruber Garvey that track
scintillating connections and associations as
she accesses the immense database that is her
mental scrapbook.
Paul M. Wright, Editor (Retired)
University of Massachusetts Press

Sandra M. Gustafson and Caroline F. Sloat,
eds. Cultural Narratives: Textuality and Performance in American Culture before 1900. Notre
Dame: University of Notre Dame Press,
2010. 400p., ill. ISBN 9780029760. US $40.
The seventeen essays collected in Cultural
Narratives: Textuality and Performance in American
Culture before 1900 were the outcome of a 2005
conference titled Histories of Print, Manuscript,
and Performance in American Culture before 1900
and sponsored by the American Antiquarian
Society’s program, History of the Book in
American Culture. The conference and its
resultant essays contribute to a growing body
of scholarship (including Sandra Gustafson’s
own work and that of Michael Warner) that,
according to Caroline Sloat, “imagine a modern history of the manuscript and the spoken
word without privileging the printing press,
while still affording it a transformative role
in the evolution of texts” (3). The outputs
of the printing press still figure heavily in
many of the book’s essays, but what is more
transformative in this body of scholarship is
its turn away from the book as the dominant
symbol and site of literacy. The essays elaborate on the performative, communal, and even
musical sites of reading not contained in the
traditional image of a solitary reader with
codex in hand.
The collection begins by addressing the
performative nature of the book with an essay
by Matthew P. Brown about how steady sellers
in seventeenth-century New England were
not read straight through; rather, “puritan
readers were weavers of textual fragments,
readers who roamed anxiously among passages that comforted and cajoled...” (31).
This initial essay argues that early American
religious reading was a materially oriented exercise that used the book as an active space for
self-expression. The subsequent essays move
beyond the codex to examine how other,
rarely studied, print and manuscript objects
operated in American culture. Jeffrey F. Richards and Katherine Wilson both write about
the multiple uses for and revisions of play
scripts, Joan Newlon Radnor discusses the
complex interweaving of oral and written text
produced for rural lyceums, and Oz Frankel
considers the formalities of publishing and
presenting lavish government reports. Essays
by Phillip Gura and Coleman Hutchison address the racial and regional implications of
musical texts through their analyses of banjo
music and Civil War songsters respectively.
Although print and manuscript dominate
8
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the collection, several essays explore literacy
outside of traditional textual formations:
for example, Hillary E. Wyss’s essay about
Native American women’s alternative modes
of communication like wampum belts and
basketry. Martin Brüchner examines two
maps that Benjamin Franklin ordered in 1747,
which would have engaged their readership
in different textual performances, and Laura
Burd Schiavo considers the stereoscope as
a way of middle-class reading that marked
respectability.
Gustafson’s keynote address ends the
collection with an exploration of “emerging
media” in regards to both current discourse
about digital technologies and nineteenthcentury technological shifts. Rather than a
competitive or evolutionary model in which
successive innovations replace outmoded
technologies, Gustafson argues that scholars
should see “verbal media as always emerging,
always in flux, and always in relation to one
another” (353). This collection – with contributions to Native American Studies, musicology, race and culture, and the examination of
precise sites of literacy – provides a map of
the interactions between the emerging media
that constituted early and nineteenth-century
American culture. It also marks a significant
broadening of the modes of enquiry and
material considerations of book history.
Jessica De Spain
Southern Illinois University Edwardsville

c
Anouk Lang, ed. From Codex to Hypertext:
Reading at the Turn of the Twenty-first Century.
Amherst: University of Massachusetts Press,
2012. 272p., 18 ill. ISBN 9781558499539.
US $28.95.
The first footnote in Anouk Lang’s edited
volume, From Codex to Hypertext: Reading at the
Turn of the Twenty-first Century, lists examples
of historical studies of reading. This footnote
stretches, in small type, across one-half of a
six-inch by nine-inch page and includes no
fewer than “three anthologies in the field
of reception study that give a sense of the
field’s disciplinary eclecticism” (22). Without
making any claim to comprehensiveness, this
list, nonetheless, speaks to the abundance of
research already conducted on the subject
of Lang’s volume. Thus, it begs the question, “Why publish yet another book about
how readers participate in the encoding and

Winter 2014 d 
decoding of textual meaning?”
The answer to this question lies in the
book’s explicit and exclusive focus on the
decade or so both before and after the turn
of the twenty-first century. Certainly, other
books have considered the subject of reading in this period, but few, if any, have done
so with the evenhandedness of From Codex to
Hypertext; there is not even a hint of lament or
technologically deterministic hyperbole in this
volume. Rather, Lang and her contributors
seem much more interested in historicizing
contemporary reading regimes in order to, as
Pierre Bourdieu suggests (and Lang quotes),
“free ourselves of the unconscious presuppositions that history imposes on us” (21).
In addition to its evenhandedness, From
Codex to Hypertext further distinguishes itself
from other books—especially other anthologies – on the subject of reading by, quite simply, presenting a uniformly excellent collection
of essays. There are few things more frustrating for a scholar than buying (or checking out
from the library) an edited collection of essays
with a catchy title and some fancy back-cover
copy that promises to plug a particularly persnickety hole in your current research project,
only to find out that only one or, at most,
two of the essays are even remotely relevant
to your topic. This is not the case with From
Codex to Hypertext; all twelve essays clearly
address themselves to the two themes Lang
identifies in her introduction to the volume:
“The integration of reading into the lives and
experiences of individuals, and… the constrictions and limitations that social and ideological
[and, I would add, technological] structures
place on readers’ actions and freedom” (2).
Don’t be fooled by the seemingly esoteric titles
or subject matter of some of the individual
contributions; this is not another collection
of niche, inward-looking essays, but rather
one successfully organized around a coherent theme. For example, Julian Pinder’s study
of LibraryThing is relevant not only to those
interested in online communities and social
reading. In fact, the following excerpt from
Pinder’s essay is sure to pique the interest of
just about anyone studying contemporary
reading practices: “Online recommendations
and algorithms are post-filters: they rank and
order what is already out there, and thereby
channel and amplify consumer behavior rather
than trying to predict it (or even to preempt
it). In contrast, other sources of recommendation – such as editors, advertisers, managers
of physical bookstores, and even academics
setting reading lists – act as pre-filters, pre-

dicting and delineating what the market will
be…. We are currently undergoing a shift in
the underlying structure of the market from
one shaped by the emblematic figure of the
gatekeeper (who predicts taste) to that of the
adviser (who measures it)” (76). Gems such as
this one are sprinkled throughout the book,
in essays ranging from Molly Abel Travis’s
study of South African reading culture to
Janice Radway’s exploration of zines.
A final mark in its favor is that From Codex
to Hypertext will not be outdated anytime
soon, which is an all-too-common fate for
this type of book. Part of its recipe for success is the book’s organizational method. The
book is divided into two parts: the first part
consists of case studies about communities
of readers, while the second part details an
interdisciplinary collection of methodologies suitable to the study of reading. Even
as references in the first part of the book
begin to appear dated, the value of essays
such as Danielle Fuller and DeNel Rehberg
Sedo’s “Mixing it Up: Using Mixed Methods
Research to Investigate Contemporary Cultures of Reading” will persist.
Per Henningsgaard
Portland State University

c
Julia Miller, ed. Suave Mechanicals: Essays on the
History of Bookbinding. Volume 1. Ann Arbor,
Michigan: The Legacy Press, 2013. 534p., 485
ill. (mostly full color), plus additional DVD.
ISBN 9780979797453. US $85.
SHARPists not aware of paper conservator and historian Cathleen A. Baker’s Legacy
Press may want to take this opportunity to
familiarize themselves with its publications to
date, all of them related to technologies of
the book (see <http://www.thelegacypress.
com/about-contact.html>). Suave Mechanicals:
Volume 1 is the first of a proposed series of
volumes containing essays on the history of
bookbinding. It consists of nine essays by
authors unlikely to be known widely among
SHARPists but respected in their principal
fields as bookbinders, conservators, curators,
or librarians.
The nine essays might have been grouped
in a number of somewhat arbitrary ways, but
the editor has chosen to order them merely
by author’s surname. Reorganizing them with
an eye more closely to geography and epoch,
there are three on early cultures: Evyn Kropf
... / 10
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on historic repairs to Islamic bindings, Martha
Romero on sixteenth century Mexican bindings created under the influence of European
styles and techniques, and Sylvie Merian on
the significance of cover embellishments for
Armenian manuscripts. Three authors focus
on early US binding: Consuela Metzger on
colonial blankbooks and Julia Miller and
John Townsend on mainly eighteenth-century
scaleboard (thin wooden) bindings. Jennifer
Rosner writes on a short-lived US enthusiasm
of the 1850s, elaborately decorated papiermâché bindings (and other objects) richly
encrusted with mother-of-pearl scraps and
other materials.
Robert Milevski describes the varied
methods (eg., stamps, tickets) by which European, British, and American binders signed
books they bound; he includes a few pages
on fifteenth- to seventeenth-century books
but focuses the bulk of his 86-page essay on
eighteenth- and nineteenth-century titles. The
final paper, by Jeffrey Peachey, is simultaneously the most general and the most specialized: his 65-page essay exhaustively (but
refreshingly) describes and illustrates “The
Compression of Signatures in Bookbinding
Prior to Sewing” as it was done by beating,
rolling, and pressing the folded sheets, with
an intimate focus on the tools and machines
used between the fifteenth and late nineteenth
centuries. If you’ve ever wondered how the
shape of a hammer face affected its use,
wonder no longer!
The writing is, by and large, non-technical,
and all of the articles are likely to be accessible to general readers. SHARPists will find
a considerable number of fresh perspectives
on books as objects.
Baker has her books printed and bound
in Ann Arbor, which must permit more far
opportunities to actually collaborate with
printers than the usual procedure of sending disks to the Orient, and she specifies
a calendared paper stock that reproduces
color images beautifully (and produces a
book weighing well over three pounds). She
allows authors the numerous illustrations the
subject requires: her generosity in this regard
is extreme. With almost as many illustrations
as pages, the images occupy nearly as much
space as text, and the Kropf, Merian, Metzger,
Miller, and Rosner essays are further supplemented with PDFs totaling 130MB on a
laid-in DVD.
The volume concludes with brief author
biographies and a carefully compiled name
and subject index that usefully spans the colhttps://scholarworks.umass.edu/sharp_news/vol23/iss1/1

lection of essays. The DVD has a searchable
file that gathers the text of all the captions in
the other PDFs.
Sidney F. Huttner
The University of Iowa Libraries

c
Jeremy M. Norman. Scientist, Scholar & Scoundrel. A Bibliographical Investigation of the Life and
Exploits of Count Guglielmo Libri. New York:
The Grolier Club, 2013. xxii, 176p. ISBN
9781605830414. US $35.
Scientist, Scholar & Scoundrel is a catalogue
of an exhibition on the Life and Exploits of
Count Guglielmo Libri, created by Jeremy M.
Norman, and held at the Grolier Club, New
York, between 28 March and 24 May 2013.
The initial concept for an exhibition is often
the easy part. Difficulties arise when matching exhibition logistics with the desired story
to be told; creating a seamless integration of
the aesthetically pleasing and the informed
narrative. And of course the materials have to
be available to show off – to document what
is actually intended. Apart from the on-loan
frontispiece illustration of Libri, the books
and manuscripts displayed are from Norman’s
personal collection, amassed deliberately over
a period of ten years. This is a wonderful
personal achievement.
Without doubt, the activities of Libri make
fascinating reading. A catalogue of an exhibition is often limited by the purpose of that
exhibition and largely shaped by the items on
display. This is not the case with the catalogue
under review. Norman’s clear and information-packed captions to those items on display
are woven together with additional text that
clarifies, elucidates and contextualizes the
multi-dimensional activities of this mathematician, journalist, patriot, historian of science,
paleographer, book collector, bibliographer,
antiquarian bookseller, forger, and book thief.
The catalogue is thus the exhibition plus, and
I thoroughly enjoyed flipping back and forth
from biographical and bibliographical detail
to entry detail, knowing full well I was experiencing two bites of the cherry. For all this,
Norman has to be congratulated.
Admittedly, Libri is remembered for his
thefts from libraries across Europe; picture
the caped, stiletto-carrying bookman foisting
his academic credentials and smooth-talking
on less-wary Keepers and making off with
their book treasures. Norman, however, reminds readers of the positives surrounding

Libri: “no other book thief ever made so
many constructive and valuable contributions
to book collecting, book selling, and bibliography” (17). Indeed, he begins the catalogue
with this aspect, including mention of Libri’s
1859 auction of historic bindings (item no.
69) and his 1861 mathematics and science sale
(items nos. 71 and 72), both noticeable firsts
that altered perceptions and approaches in
those specific fields, and his Monuments inédits
ou peu connus (item no. 83), impressive tomes
that created a benchmark for further book
auction catalogues.
The Florentine’s stellar academic career is
also covered, and one can only be staggered at
Libri’s precociousness – a doctorate in mathematics and first scientific paper (on number
theory) at 18; professor of mathematical
physics at the University of Pisa at 21. A
chronological approach ends with Libri’s return to Italy, his death (September 1869), and
“Life after Libri,” including the dispersal of
his own collection, the repatriation of books
and manuscripts, including those once owned
by Lord Ashburnham, and the beginning of
the work required to tease out bibliographical
and provenance details, the chief aim being
to determine rightful owners of many of the
stolen items. Norman aptly states that Libri
scholarship is on-going, the “intricate web
of theft” (90) requiring much more detective
work to uncover the full extent of his crimes.
Indeed, on an Antipodean level, I can bring to
mind the books and manuscripts Governor
Sir George Grey (1812–1898) obtained in
1859 that have a Libri provenance and which
are now housed in the Grey Collection, Auckland, New Zealand. Admittedly they were
acquired via Quaritch, but who knows their
true status. Libri’s second wife, Helen de La
Motte, travelled to New Zealand and established a French kindergarten and prep school
in Auckland in the early 1880s; I wonder what
treasures she carried with her.
Of course there is the all-important
“L’Affair Libri,” which is documented in the
middle portion of the catalogue. Prosecutor
Boucly’s report of 4 February 1848, with
useful English translation in Appendix I, initiated the investigation. This item, the reprint,
Libri’s rebuttal of 30 April 1848 (items no.
31, 32, and 33) and the endless variations are
displayed, including the version designed for
English readers (item no. 34). “L’Affair Libri”
tit for tat continued, with French zeal winning
the day. Over June and July of 1850, Libri was
tried in absentia and sentenced to 10 years’
solitary confinement with hard labour. As he
10
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did not return to France, he did not serve it.
His name was eventually removed from the
rolls of the Légion d’honneur, the Université
de Paris, and the Académie des sciences.
What Norman reveals so clearly throughout the affair is the polarisation that occurred. The pro-Libri camp rallied in France
and England, with François Guizot, French
minister of public instruction; bibliographer
Jacques-Charles Brunet; Paul Lacroix (Bibliophile Jacob); Antonio Panizzi of the British
Museum; Lord Ashburnham; poet/librarian
Prosper Mérimée, mathematician Augustus de
Morgan, and others, offering staunch support.
Political persecution was the frequent (and
perhaps more real) catch-cry, like the naïve
Lepelle de Bois-Callais’s “a loyal friendly hand
to the bibliophile who has been unfairly persecuted…” (81). Others, like Brunet, found
the crimes too preposterous for words. The
anti-Libri brigade included Boucly, François
Arago (an old friend turned foe), investigators
Ludovic Lalanne and Henri Bordier, and the
persistent French judicial system. FrenchBritish antipathies arose from the ensuing
scandal, including a definite anti-Catholic
sentiment.
Acknowledging the fact that Libri did steal
books and manuscripts, Norman asks the
obvious: “How did Libri get away with it?”
Succinctly put, the reasons were Libri’s expertise in both bibliography and paleography; his
very clever exploitation of political environments; and the book-world that existed in Europe during the nineteenth-century (16–17).
In treating the latter, Norman contextualises
the state of bibliography, bookselling, and
record-keeping admirably. Libraries in Europe
were often under-staffed and thus poorly supervised; many librarians lacked the training
necessary for the increasingly sophisticated
bibliographical and provenance work required
on such material, particularly manuscripts;
poor record-keeping ensued; and there were
immense backlogs of uncatalogued books
and manuscripts. In short, chaos reigned. The
clever and scholarly Libri capitalised on this,
and somewhat perversely, was the right man
at the right time and place.
Norman pays his due to P. Alessandra
Maccioni Ruju and Marco Mostert’s The Life
and Times of Guglielmo Libri (1802–1869), a
much more detailed work published in 1995.
Dues must go to the Grolier Club, which
hosted the exhibition. I do hope that the exhibition now travels, enabling a wider audience
to view the items on display. If not, at least
an online version that would provide scholars
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around the world the opportunity to utilise
what is an excellent, readable resource on Libri
and nineteenth-century book history.
Donald Kerr
University of Otago, Dunedin

c
Jane Marguerite Tippett. The Multi-faceted Mr.
Morris: A Record of the Exhibition in the Mark
Samuels Lasner Collection, University of Delaware
Library, 1–30 October 2010. Newark, DE:
privately printed by Lead Graffiti, 2011. 56p.
ISBN 9780984789405. US $125 (hardbound).
ISBN 9780984789412. US $50 (wrappers).
The colophon to this elegantly designed
exhibition catalog declares it to have been
“printed slowly & patiently,” Lead Graffiti’s
flawless letterpress placing it squarely in the
Arts and Crafts tradition that its subject set in
motion more than 100 years ago. The catalog
achieves its aim of presenting a lively sense of
the multiplicity of William Morris’s interests
and efforts, and of his contributions in each
of those realms, from his early fascination
with Icelandic saga to his Socialist activism
to his engagement in the details of textile
production and book design.
The objects represented in the catalog
provide tangible evidence of Morris’s circle,
yielding a sense of immediacy to his extended
acquaintance among Britain’s literary, artistic,
and bibliographical firmaments. The objects
are the fruits of the passion and dedication
of their collector, Mark Samuels Lasner. This
small but perfectly curated selection forms the
spectacular tip of an impressive Pre-Raphaelite and late Victorian iceberg. One of the
treasures is the guestbook of Edward BurneJones, whose numerous caricatures reveal a
humorous side that might surprise viewers
familiar only with his earnest paintings and
book illustrations. The catalog’s charming
“visual nuggets” (as the printer’s promotional
literature describes its graphic elements) taken
from items in the Samuels Lasner collection
include a detail from Burne-Jones’s delightful
caricature of William Morris taking a constitutional. This alone is worth the price of
admission for fans of either figure. Other glories in the collection include a Dante Gabriel
Rossetti drawing of Jane Morris; William
Morris’s splendid calligraphy and illuminated
initials in a manuscript catalog of a portion
of his library; first-rate associations, such as a
copy of News from Nowhere inscribed by Morris

to Burne-Jones; noteworthy book bindings,
including Roots of the Mountain, the only book
to have been edition-bound in Morris & Co.
textiles; and many important letters and rare
photographs.
This reviewer regretfully missed the October 2010 exhibition at the collection’s home
in the University of Delaware Library. Fortunately, the exhibition was largely reprised
in Washington, D.C., in Spring 2013 in the
National Gallery of Art’s Pre-Raphaelites and
the Book, with some pieces appearing in the
remarkable concurrent show, Pre-Raphaelites:
Victorian Art and Design, 1848–1900. 2013
was a banner year for Morris in Washington, thanks also to the beautifully conceived
exhibition How We Might Live: The Vision of
William Morris at the University of Maryland’s
Hornbake Library. [This last was reviewed
in SHARP News 22.3, p.9] One delightful
difference between the selection included
in this catalog and that put on display at
the National Gallery is the former’s much
more fulsome view of the extent of Morris’s
interactions with younger figures, including
Yeats, Beerbohm, and George Bernard Shaw.
The only complaints one might be tempted
to raise have to do with the catalog’s crisp
inkjet plates. Their number is limited to eight,
and while this is understandable given the
added cost of full color, it is too bad that
they depict neither the catalog’s additional
items nor the wood engraving by Edmund
News of the library at Kelmscott House.
Moreover, the photographs present the
objects in their entirety, from above and at
an angle. This design decision produces an
illusion of three-dimensionality that serves
as a good reminder that the catalog stands
in for an exhibition; nonetheless, one may
not be able to help wishing for a little more
close-up detail of Burne-Jones’s caricatures
or Morris’s calligraphy.
For viewers who merely want a record of
the exhibition or a disposable opportunity
to read the labels at their leisure, the catalog
embodies the irony inherent in the tension
between Morris’s socialist views and his Arts
and Crafts ideals. (At once broadly populist
and restrictively elitist, the output of Morris
& Co. and the Kelmscott Press drew inspiration from a time when the vast majority of
books and household goods were hand crafted by ordinary folk; yet Morris’s rejection of
the techniques of industrial mass production
priced his goods beyond the reach of such
folk.) For those on the other hand who fall
in love with the notion of the hand-crafted
... / 12
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book, the catalog embodies what it describes,
providing a beautiful and actually affordable
(albeit not inconsiderably priced) entré into
the world of letterpress printing, replete with
the tactile pleasure of a pronounced “bite.”
Like the books produced by its namesake, the
catalog is quietly evangelistic: may it succeed
in winning converts to the collecting and
patronage, and perhaps even to the practice,
of fine press printing.
John A. Buchtel
Georgetown University

c
Ernst Tremp, ed. Klosterbibliotheken in der Frühen
Neuzeit: Süddeutschland, Österreich, Schweiz.
Akten der Tagung des Wolfenbütteler Arbeitskreises
für Bibliotheks-, Buch- und Mediengeschichte und
der Stiftsbibliothek St. Gallen 28. bis 30. April
2011. Wiesbaden: Harrassowitz Verlag, 2012.
vi, 314p., ill. ISBN 9783447067898. €99
(paperback).
As with other volumes of multiple authorship, a reviewer can only highlight those texts
which have particularly caught his attention.
The study and reconstruction of older
libraries, both personal and institutional, is
a fascinating research topic of intellectual
history, as the present writer knows. The
geographical area selected for this volume
is rich in monastic establishments, one of
which, St. Gallen, dates from the Dark Ages.
Happily the secularisation of such institutions in the early nineteenth century did not
affect the continuation of all the libraries. In
those institutions where the library no longer
exists, modern technology can be applied to
reconstruct the book stock, as is being done
in several digitisation projects carried out at
the University Library of Freiburg. It is no
surprise that many of the institutions covered
in this volume belonged to the Benedictine
Order, whose members had a reputation for
sound scholarship. It is highly appropriate
that four of the fourteen contributors to this
volume belong to that Order. For in those
areas where Roman Catholicism remained
the dominant form of Christianity or, as
again in the case of St. Gallen, managed to
hold out against advancing Protestantism, the
monasteries served the additional function of
a university or an academy of sciences. This
important role can be seen in the changing
nature of the book stock, for while theological works predominated in the mediaeval
period, historical sciences assumed a greater
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percentage in the early modern period.
A most interesting insight into the development of the library at the Benedictine
Abbey of Melk in Lower Austria is provided
by Thomas Stockinger’s paper on the activities of its librarian for a quarter of a century,
Bernhard Pez (died 1735). Over one thousand
letters reveal his strenuous building of the
book stock both by purchases in Vienna and
further afield and by exchanges with other
monastic libraries.
The roles of two further individuals are
highlighted by papers in the volume. The
significance of the chronologically earlier
individual, Nikolaus Ellenbog (died 1543), a
member of the monastery of Ottobeuren for
almost forty years, can be seen in the judgement of the nineteenth-century commentator,
Maurus Feyerabend, that after a number of
inept abbots he managed to introduce a spirit
of and a taste for literature which lasted for
some three centuries. The doubt in the mind
of the paper’s author, Ulrich Faust, whether
Ellenbog’s intellectual heritage would stand
the scrutiny of present-day historical and
philosophical criticism, seems like an excessive failure of nerve. The part played by a later
individual in the development of the library at
Melk, Dr. Johannes Häringhauser, is discussed
by Gottfried Glassner. Häringhauser, a medical official elsewhere in Lower Austria, collected a private library which included some
rare items on astronomy and medicine. These
were incorporated into Melk’s library by his
son, who was a member of the monastery
for almost half a century – half of which he
served as its librarian. Apart from the rarity
value of many of Häringhauser senior’s volumes, the manuscript notes included in them
give us much information about his family
and his professional activities.
Another interesting aspect of the work
of a monastic library was the operation of a
printing workshop at St. Gall. Set up in 1633,
initially it provided the monks with religious
literature, but later it printed educational and
pastoral texts for use by the secular authorities. A useful project would be a detailed study
of the working of the press and a list of the
books printed.
Christine Paschen’s paper on the Jesuit
library at Amberg, strictly speaking not a
monastery, throws some light on the vexed
question of “forbidden” literature in an
educational establishment. Although volumes of confiscated Lutheran or Calvinist
content were kept in a separate, locked room,
other books, though listed on the papal Index,

formed part of the official library, presumably
for the use of the teaching staff.
The question of censorship is also treated
by Karl Schmuki in relation to St. Gall, whose
library was subjected three times in its history
to bibliographical cleansing. On the first of
these, at the end of the sixteenth century, the
excuse used was the harm to Roman Catholic
doctrine and the offence to public morality,
the latter always a difficult charge to prove in
matters of religion. While the author points
out the lack of evidence of any books ever
having been burned at St. Gall – a small consolation – the cleansing fifty years later took
the form of warnings to the members of the
community, the covering up of questionable
passages of text, or the cutting of these and
sometimes of whole pages with a knife.
As well as useful abstracts in German and
English of the papers printed in the volume
there is a list of present-day libraries that
have acquired significant, diverse holdings
of earlier collections in 2011. Intrinsically
interesting as some of the materials are, it is
difficult to see what purpose the list serves
in a specialised volume such as this. To give
but one example: the library of the University
of Augsburg now holds the collection of the
Viennese cantor, Robert Singer, which supplements the collection of Marcel Lorand,
procured in the 1980s, of music performed
in synagogues.
W.A. Kelly
Edinburgh Napier University

c
Andrew van der Vlies, ed. Print, Text and
Book Cultures in South Africa. Johannesburg:
Wits University Press, 2012. xi, 476p. ISBN
9781868145669. R320 / US $39.95.
In recent years, book history scholarship
has witnessed a geographical expansion. NonWestern book cultures have been continuously explored, and scholars from non-Western
areas have more actively contributed to the
diversity of this field. Studies on South African print culture well represent these trends.
More and more publications – such as Archie
Dick’s The Hidden History of South Africa’s Book
and Reading Cultures – have attracted broader
scholarly attention. International venues for
academic exchanges have been established,
such as the South African Book History Seminars collaboration between the University
of Pretoria and Oxford Brookes University.
Among these efforts, Andrew van der Vlies’s
12
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edited volume, Print, Text and Book Cultures
in South Africa, is a welcome and important
contribution to ever-growing inquiries into
South African print culture.
With contributions primarily by scholars
affiliated with local universities in South Africa, this volume includes twenty-two essays,
fifteen of which are substantially revised from
articles already published in monographs
and leading journals in African studies. This
anthology begins with Andrew van der Vlies’s
well-written and in-depth introduction. It
charts the theoretical foundations of South
African print culture research and highlights
current scholarly trends. The essays discuss
a vast spectrum of topics: (1) the roles and
complexities of print cultures in structuring
colonial public spheres; (2) the production of
South African writing and global imaginaries through reproduction, reinterpretation,
appropriation, and reception; (3) material
history and the locality/globality issue of
the Nobel laureate J. M. Coetzee’s works;
(4) the uses of different books in diverse
ways, such as archiving, reading, collecting,
collating, and dissemination; (5) South African oral, performance, and visual cultures
pertaining to print communication; (6) the
ideological/political nature of censorship,
selecting/decision making, and “universal”
value-setting in post-colonial and post-apartheid print cultures, and the impact of these
on the afterlives of books; (7) less-studied and
emerging areas of inquiries, such as art-book
publishing in South Africa and the impact of
publishing houses upon apartheid. Together
these essays cover a long period of time since
the mid-nineteenth century.
Materiality is extensively and critically
studied throughout this volume. At center
stage along with this keyword is the discussion
of both the “globalness” of South African
print culture through literary imagination
and physical dissemination, and its “South
African-ness” in the formation of national
identities in the post-colonial context. Some
contributors problematize the bipolar distinction between these two concepts. Another
highlight of this volume is that it integrates
interdisciplinary research methods in drawing
a larger picture of print culture: bibliographical studies, history, sociology, cultural studies,
and literary criticism. The research foci are
broad and diverse, ranging from organization
(eg., Cape Town Ladies’ Bible Association) to
individual (author, publisher), from literary
text to pictorial imprints, and from production to reception. However, considering the
Published by ScholarWorks@UMass Amherst, 2014
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increasing scholarly attention to visual rhetorics of printed images, it seems that to have
one essay (on the South African photocomic)
devoted to this topic is not sufficient.
Despite this quibble, this volume will
greatly benefit our understanding of the past
and present of South African print culture.
As academic works on different national print
cultures flourish, this volume will definitely be
an indispensable reference for scholars who
are (or intend to be) developing the field of
comparative book history/print culture.
Liangyu Fu
University of Michigan

Exhibition Reviews
Reflections on a Nation:
American Writings from the
Gilder Lehrman Collection
The Morgan Museum and Library,
New York City
10 September 2013 – 12 January 2014

The Morgan Library and Museum, with
its ornate rotunda of colorful murals taken
from mediæval and Renaissance designs by
Henry Siddons Mowbray, and flanked outside
by Adolph Weinman’s sculpted panel doors,
is a fitting venue for five iconic documents
displayed from the Gilder-Lehrman Collection of Americana. The exhibit is on loan
from the New York Historical Society where
the complete collection resides.
The 1776 John Dunlap July 4th printing
of the Declaration of Independence is the
most familiar issue to Americans today, the
one reprinted yearly in newspapers on Independence Day, and the one that sells for
millions of dollars. Twenty-seven copies are
known and most are in institutions, but many
more valuable copies exist. For example, the
Salem, Massachusetts copy, circa July 14–15,
1776, printed in a four-column broadside, is
much rarer. This goes by way of saying that
in the Gilder-Lehrman exhibit at the Morgan
Library, there is the rarest Declaration of all:
the August 1776 Charleston, South Carolina
printing by Peter Timothy, known in only one
copy, and the only existing printing from the
South. South Carolina is usually remembered
as a secessionist state, as that act marked the
beginning of the Civil War in 1861 (preceded
by the state’s Ordinance of Nullification in

1832 under President Andrew Jackson), but
South Carolina played a pivotal role in the
Revolutionary War. On April 12, 1776, South
Carolina authorized delegates to the Continental Congress to vote for independence.
This was the first official action by a colony
calling for independence. This document is
a prime example of the great treasures of
Americana that Richard Gilder and Lewis
Lehrman collected over the years.
The display follows a logical progression. After the Declaration, there is one of
the most well-known letters from George
Washington to General Henry Knox, written on 1 April 1789, expressing his doubts
about ascending to the presidency. His lifemodel was the ancient Roman general and
dictator, Cincinnatus, who left public life to
farm and subsequently returned to politics.
Washington, in similar fashion, sacrificed his
tranquility at Mount Vernon to help build the
new nation as first president under the new
Constitution.
Gilder Lehrman has a superb collection
of Lincoln papers and related letters, and a
choice selection is on display in the exhibition. There is a Harriet Beecher Stowe draft
letter to Prince Albert of England next to a
copy of Uncle Tom’s Cabin. Stowe wrote her
novel after the infamous Fugitive Slave Law
of 1850 (the “Blood Hound Law”), which
resulted from Millard Fillmore’s signing of
the shameful Compromise of 1850. Stowe
bewails this act and writes to Prince Albert
about the great number of American slaves
flooding England’s shores. When Lincoln
met Stowe in 1862 he allegedly remarked, “So
you’re the little woman who wrote the book
that made this Great War” (this statement
is almost certainly apocryphal). No matter;
her book greatly stoked the fires to right this
injustice and rid the country of slavery. Also
in the exhibit is a fragment of an Abraham
Lincoln stump speech, circa 1857–1858, in
which he argues that all creatures are entitled to the fruits of their own labor. Finally
we see a Frederick Douglass letter to Mary
Todd Lincoln written in 1865, expressing his
gratitude for her gift of the late president’s
favorite walking stick.
The extraordinary exhibition on display
at the Morgan is very much the tip of the
iceberg of the Gilder Lehrman Collection.
Richard Gilder and Lewis Lehrman are
contemporary collectors on the scale of the
late J.P. Morgan and Henry E. Huntington.
The collection, owned by the Gilder Lehrman Institute of American History, and
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located at the New-York Historical Society,
includes more than 60,000 letters, diaries,
maps, pamphlets, printed books, newspapers,
photographs, and ephemera of American
history, ranging from 1493 through the twentieth century and is widely considered one of
the nation’s great archives from the earliest
period of this nation. These five historical
gems should whet the appetite of anyone
who has an interest in American history and
encourage him or her to make a visit to the
New-York Historical Society and glory in
this collection.
Jennifer S. Comins
Columbia University

c
Blackburn’s ‘Worthy Citizen’:
The Philanthropic Legacy of
R.E. Hart

Senate House Library Vestibule, London
8–28 November 2013
With a display of just ten mediæval manuscripts and early printed books, this concise
exhibition introduces London audiences to
the legacy of a largely unknown Blackburn,
Lancashire collector and philanthropist.
Outside the Goldsmiths’ reading room on
the fourth floor of the Senate House library
stand five cases featuring mediæval books
of remarkable beauty and art historical
merit – many exhibited outside the Blackburn
Museum and Art Gallery for the first time.
They are presented within a didactic framework seeking to locate each codex within its
historically unique moment while seeing the
whole group as part of the vision of a collector who is perhaps only now being given
serious scholarly attention. This latter point
becomes especially clear in the smart and
beautifully illustrated catalogue accompanying
the exhibition, and in particular in its opening essay by the project lead and coordinator,
Cynthia Johnston (Institute of English Studies, School of Advanced Study, University of
London). Working with Johnston, the project
represents the collaborative efforts of Sarah
J. Biggs (The Courtauld Institute of Art
and the British Library), Tony Harris (Cambridge University) and Courtnay Konshuh
(Winchester University) and was supported
by the Art & Humanities Research Council
Collaborative Skills Development Project
(student-led strand).
The new scholarship that the project
represents makes clear what the objects state
https://scholarworks.umass.edu/sharp_news/vol23/iss1/1

emphatically for themselves: R.E. Hart’s collection stands out as one of extraordinary
breadth and quality that begs to be better
known, not to mention more fully utilized and
studied. The exhibition represents but a small
taste of the over 800 books Hart left to the
Blackburn Public Library (later transferred to
the museum of that city) upon his death in
1946, but what a taste it is! Of particular note
to this reviewer were the richly illuminated
manuscripts included in Blackburn’s ‘Worthy
Citizen’. These include two thirteenth-century
Psalters and four fifteenth-century Books of
Hours. Perhaps the best known of the group,
the Peckover Psalter (France, c. 1220–40) and
the Blackburn Psalter (Oxford?, c. 1260–80),
present intriguing opportunities to study the
French Gothic manuscript tradition, and in
the case of the latter Psalter, its practice in
England specifically by “William of Devon”
and his workshop, to whom the codex is attributed. The Peckover Psalter, which in the
exhibition is open to the dazzlingly golden
initial B (Beatus vir) opening Psalm I on f. 14v
and featuring scenes of King David playing a
harp above David and Goliath, is a reminder
of the luxury that made such books so valued
by those individuals who possessed and beheld them, whether mediæval or modern.
Lesser known are the Books of Hours featured in the exhibition, perhaps in particular
a late-fifteenth-century example likely to be
of Italian extraction: Book of Hours, use of
Rome (Northern Italy, c. 1470–80). It is open
to a somewhat amusing full-page (if noticeably trimmed) illumination of the Office of
the Dead on f. 106v featuring Death grinning
cheekily, golden scythe in hand, as he rides in
a cart drawn by black oxen. However, thanks
to the illustration of additional folios in the
exhibition catalogue (namely f. 147v and f.
30v) this manuscript’s more peculiar mix of
styles and approaches to full-page illuminations become evident, offering scholars a
puzzle yet to be pieced together.
Hart was also an enthusiastic collector
of incunables and early printed books and,
as Johnston notes in the catalogue, he left
his five most important block books to the
University Library at Cambridge. Nevertheless, Blackburn is not without its own printed
treasures, three of which are featured in the
exhibition. Of particular note perhaps is Bernard von Breydenbach’s Peregrinatio in Teram
Sanctam, printed by Peter Drach in Speyer,
Germany on 29 July 1490. Open to the large
fold-out map of Jerusalem, it gives viewers a
taste of why Breydenbach’s book was such a

best-seller in its time. The number of editions
and translations in which it appeared at the
turn of the sixteenth century is evidence of its
popularity among audiences across Europe.
With just ten books, this amuse bouche of
an exhibition succeeds at rousing viewers’ appetites for new and puzzling mediæval manuscripts while reminding them of influential if
more familiar favorites. It hints at the treasures waiting to be studied at the Blackburn
Museum and Art Gallery. Beyond that, as the
project’s title makes clear, it also introduces
viewers to R.E. Hart, Blackburn’s ‘Worthy
Citizen’, inviting all to ponder not only the
treasures he amassed for his hometown but
the personality behind the purchases.
Amanda Dotseth
Courtauld Institute of Art, London
Cynthia Johnston and Sarah Biggs. Blackburn’s
‘Worthy Citizen’: The Philanthropic Legacy of R.E. Hart.
London: Institute of English Studies, 2013. ISBN
9780992725709. £8. More information is available
at <www.blackhartbooks.wordpress.com>.

Lecture Review
Adrian Johns. “The Cultural
Origins of the Printing
Revolution.”

Toronto Centre for the Book, in association
with the Faculty of Information, University
of Toronto
3 October 2013
Adrian Johns is best known to book
historians as the author of The Nature of the
Book, and it was in relation to this work that
he contextualized his lecture. Drawing on The
Nature of the Book’s attempt to use the “closequarters analysis” of historical phenomena as
ammunition against the dominant account of
the printing revolution – in which the introduction of the printing press is the “signature
event” in the history of the book, and even
in history more generally – Johns presented
his lecture as a continuation of his rejection
of that dominant account, but from a “more
overarching, more synthetic” perspective.
Johns discussed two key aspects of the
printing revolution: 1) major changes in the
manufacture, character, and commerce of
books, and 2) the cultural constituents and
consequences of these changes. He was
primarily interested in exploring the second.
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More specifically, John clearly feels that far too
little emphasis has been placed on the revolution’s cultural constituents. Book historians,
Johns argued, have tended to pay disproportionate attention to aspects of the revolution
that point forward to modern experiences of
print, while downplaying the cultural context
of the actual period in question. In other
words, they have privileged the impact of
printing on culture over the impact of culture
on printing. Johns mentioned Lucien Febvre
and Henri-Jean Martin’s L’apparition du livre as
a text that played a central role in this privileging of cultural consequences over cultural
constituents, though it is hard to imagine that
he – and much of his audience – did not also
have Elizabeth Eisenstein’s The Printing Press
as an Agent of Change firmly in mind.
The figure who best exemplifies for Johns
the importance of cultural constituents in the
printing revolution is probably Gutenberg
himself. Building on Pamela Smith’s The Body
of the Artisan, Johns pointed out the fifteenth
century was a time of “artisanal ambition,”
with artisans, and especially goldsmiths,
pushing the traditional boundaries of their
practices through intensive experimentation. Given this cultural climate, Gutenberg,
who was probably a goldsmith and who
seems to have experimented with stamping
technologies before developing the printing
press, emerges as a largely typical artisan of
the period. The importance of cultural constituents extends beyond the development
of the printing press. Johns stressed that all
aspects of the printing revolution emerged
from and exploited existing cultural phenomena: the early printed book tended to be an
amalgam of printing and earlier technologies,
such as manuscript and woodcuts; the spread
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of printing followed existing trade routes;
and the financial side of printing enterprises
depended upon established credit systems.
Little of this material is new, as Johns himself
admitted, though it bears reconsideration
from the cultural constituent perspective that
Johns advocated.
According to Johns, then, the printing
revolution emerged from the cultural context
of the fifteenth century; it could influence
that cultural context, but never escape it.
This process was not an orderly one. Chaos
pervaded all aspects of printing from the
organization of individual printing houses
to the organization of the industry at the
international level.
The working practices associated with
printing could certainly appear disorderly,
with such collaboration as was required for
production apparently worked out “on the
fly.” Given, however, the elaborate organizational systems found in some printing houses
– Johns described the system in place in
Cristophe Plantin’s house – and the fact that,
as Johns noted, work practices were consistent
enough for a printer trained in one country to
work without difficulty in a printing house in
another country, it seems that some of this
chaos was more apparent than real. As D. F.
McKenzie showed in his well-known article
“Printers of the Mind,” what looked like chaos
could in fact be the most efficient way to run
a printing house.
Johns’s lecture provided an extremely convincing account of the printing revolution as
a whole, and a wealth of detail besides.
Timothy Perry
University of Toronto

The SHARP End
Correction
In SHARP News 22.4, p. 3, we wrote of
Mary Franklin Brown’s Reading the World:
Encyclopedic Writing in the Scholastic Age that
“the author focuses on the emergence and
printing of encyclopedias in the thirteenth
century.” We apologize – this of course refers
to manuscripts rather than printed texts.
E-Resources Reviews Editor Wanted
SHARP members have a long history
of building and using digital tools, archives,
repositories, projects, and more. Because of
the growth of digital resources that are especially relevant to the SHARP community, we
have published reviews of digital resources in
SHARP News for the last three years. We now
seek a new E-Resources Reviews Editor. Duties include selecting relevant digital projects
for review, soliciting 750-word reviews from
our international membership, managing due
dates, editing submissions, and collaborating with the SHARP News general editor.
Soon, these reviews will become part of the
SHARP website in an effort to supply membership with a repository of reviews about
relevant digital projects and tools. If you are
interested in applying for this position, please
contact Sydney Shep editor@sharpweb.org
or Sydney.shep@vuw.ac.nz with a statement
of your past experience, vision for this role,
and c.v. Our sincere thanks to Kathy Harris
for keeping this important dimension of our
scholarly activities vibrant and current!
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New Bibliographer
The following list has been compiled by
Meraud Ferguson Hand, but from our next
issue we welcome a new bibliographer to
SHARP News. Cecile M. Jagodzinski is a
retired librarian, having served at Indiana
University, Illinois State University, and
Northwestern University Law Library, as well
as several other libraries. She earned a PhD in
English from the University of Illinois at Urbana-Champaign, and is the author of Privacy
and Print: Reading and Writing in Seventeenth-Century England. A long-time SHARP member,
her scholarly interests include seventeenthcentury literature, mediæval and Renaissance
book history, and the history of libraries.
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